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SYNOPSIS by Zoe Cohen 

 ABOUT THE AUTHOR by Kristin Crouch 
Lucinda Coxon, 45, is a playwright and screenwriter. Coxon's plays have been staged on 

both sides of the Atlantic. Her other works include "Waiting at the Water's Edge," 

"Wishbones," "Three Glances," "The Ice Palace," "Nostalgia," "Vesuvius," "I Am Angela Bra-

zil by Angela Brazil" and "The Shoemaker's Incredible Wife." She wrote the screenplays for 

Ϧ{ǇŀƎƘŜǘǘƛ {ƭƻǿΣϦ Ϧ¢ƘŜ IŜŀǊǘ ƻŦ aŜΣϦ Ϧ[ƛƭŀŎǎϦΣ άIŀǇǇȅ bƻǿΚέ ŀƴŘ Ϧ²ƛƭŘ ¢ŀǊƎŜǘϦ ǎǘŀǊǊƛƴƎ .ƛƭƭ 

Nighy, which is currently shooting in the United Kingdom. She has just finished work on 

"The Danish Girl," a screen adaptation of David Ebershoff's novel, and is currently writing a 

new play, "Persistent Illusions," for the National Theatre. She has a daughter and lives in 

north-west London.  

HAPPY NOW? examines the trials and tribulations of a group of young professional parents 

ƛƴ ǎǳōǳǊōŀƴ [ƻƴŘƻƴΦ ²ƛǘƘ ŀ ŦǳƭŦƛƭƭƛƴƎ ƧƻōΣ ŀ ŎŀǊƛƴƎ ƘǳǎōŀƴŘ ŀƴŘ ǘǿƻ ŎƘƛƭŘǊŜƴΣ Yƛǘǘȅ άƘŀǎ ƛǘ 

ŀƭƭΦέ !ƴŘ ȅŜǘΣ ǎƘŜ ǎǘƛƭƭ ŦŜŜƭǎ άǳƴǎǘŜŀŘȅΣέ ŀǎ ƛŦ ǎƻƳŜǘƘƛƴƎ ǿŜǊŜ ƳƛǎǎƛƴƎ ŦǊƻƳ ƘŜǊ ƭƛŦŜΦ .ŜǘǿŜŜƴ 

her dysfunctional friends, her exasperating parents and her ever-increasing workload, Kitty 

seems to have reached her limit. But when a baffling stranger enters her life, she begins to 

questions herself in ways she never imagined she would. As Kitty and her peers struggle to 

redefine what it means to be adults, they must also reconsider what it means to be happy. 

Ȱ)ȭÍ ÅÖÅÒÙÔÈÉÎÇ ÔÏ ÅÖÅÒÙȤ

one. Sometimes I get ex-

cited at the thought of 

being nothing to some-

ÏÎÅ ÆÏÒ Ô×ÅÎÔÙ ÍÉÎÕÔÅÓȢȱ 

- Kitty  

 

  

 

 

 
Kitty - The main character of the play. Kitty wants to improve her life, but finds it difficult to make it a priority. 

Michael - A businessman. He leaves an imprint on Kitty as she analyzes his attempts at seducing her. 

Johnny - YƛǘǘȅΩǎ ƘǳǎōŀƴŘΦ IŜ Ƙŀǎ ǊŜŎŜƴǘƭȅ ōŜŎƻƳŜ ŀ ǇǳōƭƛŎ ǎŎƘƻƻƭ ǘŜŀŎƘŜǊ ŀƴŘ ƛǎ ǎǘŀǊǘƛƴƎ ǘƻ ǾƛŜǿ ǘƘŜ ǿƻǊƭŘ ƛƴ ŀ ŘƛŦŦŜǊŜƴǘ 

light. Johnny is so laid back that he frustrates Kitty. 

Miles - A good friend of Johnny. He excessively enjoys the  good things in life. While Miles means well, he eventually   

widens the gap between Kitty and Johnny. 

Bea - aƛƭŜǎΩ ǿƛŦŜΦ {ƘŜ Ƙŀǎ ǎƛƳƛƭŀǊ ǘŀǎǘŜǎ ǘƻ aƛƭŜǎΣ ōǳǘ ƛǎ ŀōƭŜ ǘƻ ŎƻƴǘǊƻƭ ƘŜǊ ŘŜǎƛǊŜǎΦ .Ŝŀ ǊŜŀƭƛȊŜǎ ǘƘŀǘ ƘŜǊ ƭƛŦŜ ƛǎƴϥǘ Ƙƻǿ ǎƘŜ 

imagine and tries to regain control over herself. 

Carl - YƛǘǘȅΩǎ ŎƭƻǎŜΣ Ǝŀȅ ŦǊƛŜƴŘΦ /ŀǊƭ ƛǎ ŀ ǊƻŎƪ ƛƴ YƛǘǘȅΩǎ ƭƛŦŜ ŀƴŘ ƛǎ ŀōƭŜ ǘƻ ƘŜƭǇ ƘŜǊ ǿƛǘƘ ŀƴ ƻōƧŜŎǘƛǾŜ Ǉƻƛƴǘ ƻŦ ǾƛŜǿΦ 

June - YƛǘǘȅΩǎ ƳƻǘƘŜǊΦ {ƘŜ ƻŦǘŜƴ ƛǊǊƛǘŀǘŜǎ Yƛǘǘȅ ǿƛǘƘ ƘŜǊ ŎƻƳǇƭŀƛƴƛƴƎ ŀƴŘ ƴŜƎŀǘƛǾŜ ƳƛƴŘǎŜǘ ŀōƻǳǘ ƘŜǊ ƛƭƭ ƘǳǎōŀƴŘΦ 

  

When designing a show, a costume designer  

goes through a long. After reading the play, the 

designer must come up with an initial rendering 

and do research of the time period, location, 

weather, character personalities and other      

factors that can affect what the character will 

wear. Here, the final rendering of Kitty is shown 

with the notes written and research done by the 

designer. 

Rendering drawn by Rachel Laritz,                      

Costume Designer for HAPPY NOW? 
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WHAT ATTRACTED YOU TO DIRECTING HAPPY NOW?? 

One of the wonderful things about theater is that it teaches you about your own life. 

L ŘƻƴΩǘ ƪƴƻǿ ǘƘŀǘ ǘƘŜŀǘŜǊ ǘŜŀŎƘŜǎ ȅƻǳ Ƙƻǿ ǘƻ ƭƛǾŜ ȅƻǳǊ ƭƛŦŜΣ ōǳǘ ƛǘ ǘŜŀŎƘŜǎ ȅƻǳ Ƙƻǿ 

to understand your life. This is a play that did precisely that for me; it helped me 

understand my own life. It helps you understand the things, that in perspective you 

think you did pretty well, and the things you did terribly. This play is about how we 

treat other human beings in terms of what we need ourselves. Everybody who sees 

this play, from younger people to older people have made some mistakes in the way 

that they treat other people. So this is a good play to remind ourselves of our own 

ƘǳƳŀƴƛǘȅ ŀƴŘ ƛǘΩǎ ŀ ƎƻƻŘ Ǉƭŀȅ ǘƻ ŀǎǎƛǎǘ ǳǎ ƛƴ ǳƴŘŜǊǎǘŀƴŘƛƴƎ Ƙƻǿ ƛƳǇƻǊǘŀƴǘ ŜƳǇŀǘƘȅ 

ƛǎΣ ƛΦŜΦ ǘƻ ǿŀƭƪ ŀ ƳƛƭŜ ƛƴ ǎƻƳŜōƻŘȅ ŜƭǎŜΩǎ ǎƘƻŜǎ ōŜŦƻǊŜ ȅƻǳ Ǌŀƴƪ ǘƘŜƳ ƻǳǘΦ  

THE PLAY REQUIRES A FAIRLY LARGE CAST AND MULTIPLE CHANGES IN 

SETTING. HOW DO YOU APPROACH STAGING IN SUCH A SITUATION? 

²Ŝ όŘƛǊŜŎǘƻǊǎύ ƘƻǇŜ ǘƘŀǘ ǿŜ ŀǇǇǊƻŀŎƘ ŜŀŎƘ Ǉƭŀȅ ƻƴ ƛǘǎ ƻǿƴ ǘŜǊƳǎΦ ¢ƘŀǘΩǎ ǿƘŀǘ ǿŜΩŘ ƭƛƪŜ ǘƻ ǘƘƛƴƪ ǿŜ Řƻ ŀƴŘ ǎƻƳŜǘƛƳŜǎ 

we actually do that. This is a play in which there are many, many scenes.  I guess the popular term for this is cinematic. 

LǘΩǎ ǎƻǊǘ ƻŦ ƭƛƪŜ ŀ ƳƻǾƛŜΤ ƛǘ ƳƻǾŜǎ ǉǳƛŎƪƭȅ ŦǊƻƳ ƻƴŜ ǇƭŀŎŜ ǘƻ ŀƴƻǘƘŜǊΦ ¢ƻ Řƻ ǘƘŀǘ ǿŜ ǊŜŀƭƭȅ ŘƛŘƴΩǘ ǿŀƴǘ ǘƻ ǎǘƻǇ ǘƘŜ ǇƭŀȅΣ 

ƳƻǾŜ ǘƘŜ ŎƻǳŎƘ ŀƴŘ ōǊƛƴƎ ƛƴ ǘƘŜ ƪƛǘŎƘŜƴ ǇŀǊǘΦ {ƻ ǿƘŀǘ ǿŜΩǊŜ ŘƻƛƴƎ ƛƴǎǘŜŀŘ ƛǎ ƘŀǾƛƴƎ ŦƻǳǊ ŜȄǘǊŜƳŜƭȅ ǊŜǎǇƻƴǎƛōƭŜ ȅƻǳƴƎ 

actors who do all of that. In this play, if you want a glass of orange juice, you just put your hand out and one of these ac-

ǘƻǊǎ Ǉǳǘǎ ŀ Ǝƭŀǎǎ ƻŦ ƻǊŀƴƎŜ ƧǳƛŎŜ ƛƴ ƛǘΣ ƻƴǎǘŀƎŜΦ ¢Ƙŀǘ ǿŀȅ ǿŜ ŘƻƴΩǘ ƘŀǾŜ ǘƻ ƘŀǾŜ ŀƭƭ ǘƘŜ ǘƘƛƴƎǎ ȅƻǳ ƘŀǾŜ ƛƴ ŀ ƪƛǘŎƘŜƴΦ Lƴ ŀ 

ǎŜƴǎŜΣ ƛǘΩǎ ǳƴǊŜŀƭƛǎǘƛŎ ƛƴ ǘƘŀǘ ŜǾŜƴ ǿƘƛƭŜ ȅƻǳ ŀǊŜ ǘŀƭƪƛƴƎΣ ǘƘŜ ƴŜȄǘ ǎŎŜƴŜ ƛǎ ōŜƛƴƎ ǎŜǘ ǳǇΦ ¢ƘŜ ƛŘŜŀ ƻŦ ƛǘ ƛǎ ǘƘŀǘ ƛǘΩǎ ōǳƛƭǘ for 

ǎǇŜŜŘΣ ƛƴ ƻǘƘŜǊ ǿƻǊŘǎ ȅƻǳ ŘƻƴΩǘ ƘŀǾŜ ǘƻ ǿŀƛǘΦ ²ƘŜƴ ǿŜ ŦƛƴƛǎƘ ǘƘŜ ƪƛǘŎƘŜƴ ǎŎŜƴŜΣ ǘƘŜǊŜ ŘƻŜǎƴΩǘ ƘŀǾŜ ǘƻ ōŜ ŀ ōƭŀŎƪƻǳǘ 

with a music cue while you wait for 30 seconds for the next event to occur. It occurs, hopefully, within seconds. This is a 

ǿŀȅ ǘƻ ƳƻǾŜ ǘƘǊƻǳƎƘ ǘƘŜΣ L ŘƻƴΩǘ ƪƴƻǿΣ нп ǎŎŜƴŜǎ ǿƛǘƘƻǳǘ ǘƘŜ ŀŎǘƛƻƴ ŜǾŜǊ ǎǘƻǇǇƛƴƎΦ 

I KNOW YOU ALREADY TALKED BRIEFLY ABOUT IT, BUT WHY IS HAPPY NOW? 

IMPORTANT? WHY DO YOU THINK LUCINDA COXON WROTE THE PLAY? 

We talked a little bit about that already in the first question. One thing we should say 

ŀōƻǳǘ ǘƘŜ ǇƭŀȅΣ ŀƴŘ ƛǘΩǎ ŀ Ǉƭŀȅ ǘƘŀǘ ƳŜƴ ǿƛƭƭ ŎŜǊǘŀƛƴƭȅ ŀǇǇǊŜŎƛŀǘŜΣ ƛǎ ǘƘŀǘ ƛǘΩǎ ŦǳƴƴȅΣ ŀƳƻƴƎ 

ƻǘƘŜǊ ǘƘƛƴƎǎΣ ŀƴŘ ƛǘΩǎ ƛǊƻƴƛŎΣ ōǳǘ ƛǘ ƛǎ ŀōƻǳǘ ŀ ŎƻƴǘŜƳǇƻǊŀǊȅ ǿƻƳŀƴΩǎ ŜȄǇŜǊƛŜƴŎŜΦ IŜǊ ŜȄπ

perience of her profession, her relationships, her marriage and how to, as they say, have it 

ŀƭƭ ǿƛǘƘƻǳǘ ŦŜŜƭƛƴƎ ǘƘŀǘ ƴƻƴŜ ƻŦ ƛǘ ƛǎ ŦǳƭŦƛƭƭƛƴƎΦ LǘΩǎ ǾŜǊȅ ǎƛƳǇƭŜΦ LŦ L ǎŜƴǘ ȅƻǳ ƴƛƴŜ ǘŀǎƪǎ ǘƻ Řƻ 

in an hour, nine separate things to do, and any young person who is going to do homework in the evening will under-

ǎǘŀƴŘ ǘƘƛǎΣ ǘƘŜƛǊ ŜȄǇŜǊƛŜƴŎŜ ƻŦ ƘƻƳŜǿƻǊƪ ƛǎ [ǳŎƛƴŘŀ /ƻȄƻƴΩǎ ŜȄǇŜǊƛŜƴŎŜ ƻŦ ƭƛŦŜΦ LŦ L ƘŀǾŜ ǎƻ Ƴŀƴȅ ǘƘƛƴƎǎ ǘƻ Řƻ ŀƴŘ L ŎŀƴΩǘ 

Řƻ ŀƴȅ ƻŦ ǘƘŜƳ ǿŜƭƭΣ Řƻ L ŜȄǇŜǊƛŜƴŎŜ Ƴȅ ƭƛŦŜ ŀǎ ŦǳƭŦƛƭƭƛƴƎΚ {ƻ L ǘƘƛƴƪ ǘƘŀǘΩǎ ǿƘŀǘ ǎƘŜΩǎ ǘŀƭƪƛƴƎ ŀōƻǳǘ-- this feeling that many 

ƻŦ ǳǎ ƘŀǾŜ ƘŀŘ ǘƘŀǘ ƭƛŦŜ ƛǎƴΩǘ ŦǳƭŦƛƭƭƛƴƎ ōŜŎŀǳǎŜ ǿŜΩǊŜ ŘƻƛƴƎ ǘƻƻ Ƴŀƴȅ ǘƘƛƴƎǎ ǿƛǘƘƻǳǘ ǘƘŜ ǘƛƳŜ ǘƻ Řƻ ŀƴȅ ƻŦ ǘƘŜƳ ǿŜƭƭΦ 

WHAT DO YOU THINK THE AUDIENCE IS GOING TO TAKE AWAY FROM THE SHOW? 

L ǘƘƛƴƪΣ ǿŜ ƘƻǇŜΣ ǘƘŜ ŀǳŘƛŜƴŎŜ ǿƛƭƭ ǘŀƪŜ ŀǿŀȅ ǎƻƳŜ ƻŦ ǘƘŜ ǘƘƛƴƎǎ ǿŜΩǾŜ ŀƭǊŜŀŘȅ ǘŀƭƪŜŘ ŀōƻǳǘΦ ¢ƘŜ ǇƭŀȅΣ ǘƘƻǳƎƘ ǘƘŜǊŜ ŀǊŜ 

parts of it that are quite bitter, is also extremely funny. So A) we hope the audience laughs, some of the time, and I think 

ǘƘŜȅ ǿƛƭƭΣ ŀƴŘ .ύ ƘƻǇŜŦǳƭƭȅ ǘƘŜ ŀǳŘƛŜƴŎŜ ǿƛƭƭ ōŜ ŦŀǎŎƛƴŀǘŜŘ ǿƛǘƘ Ƙƻǿ ǿŜ ǇǊŜǎŜƴǘ ǘƘŜ ǇƭŀȅΦ ¢ƘŀǘΩǎ ǿƘŀǘ ȅƻǳ Ŏŀƭƭ ƛǘǎ ǘƘŜŀǘǊƛπ

cality. And the play, in that sense, is very theatrical because of the way it moves and the fact that it is realistic situations 

ǇǊŜǎŜƴǘŜŘ ƛƴ ŀ ŎƻƳǇƭŜǘŜƭȅ ǳƴǊŜŀƭƛǎǘƛŎ ǿŀȅΦ Lƴ ǘƘŜ ǘƘŜŀǘŜǊ ǿŜΩǊŜ ƴƻǘ ƻƴƭȅ ŀǘǘŜƳǇǘƛƴƎ ǘƻ ǇǊƻǾƛŘŜ ǘƘŜƳ ǿƛǘƘ ƭŀƴƎǳŀƎŜΣ ōǳǘ 

ȅƻǳΩǊŜ ǎŜŜƛƴƎ ǘƘŜ ŜǾŜƴǘ ŀƴŘ ǿŜ ǿŀƴǘ ǿƘŀǘ ȅƻǳΩǊŜ ǎŜŜƛƴƎ ǘƻ ƎƛǾŜ ȅƻǳ ǇƭŜŀǎǳǊŜ ƻǊ ƳŀƪŜ ȅƻǳ ƛƴǘŜǊŜǎǘŜŘ ƻǊ ǇǊƻǾƛŘŜ ȅƻǳ 

ǎƻƳŜǘƘƛƴƎ ǘƻ ǘƘƛƴƪ ŀōƻǳǘΦ {ƻ L ǘƘƛƴƪ ƛǘΩǎ ŎƻƳŜŘȅ ŀƴŘ ƛǘΩǎ Ǿƛǎǳŀƭ ƴŀǘǳǊŜ ƻŦ ǘƘŜ Ǉƭŀȅ ŀƴŘΣ ǘƘŜ ǘƘƛǊŘ ǘƘƛƴƎΣ ǘƘƛǎ Ǉƭŀȅ ǿƛƭƭ Ƙŀǎ 

wonderful acting parts. Good acting provides its own pleasure. Not every play is built around wonderful acting parts, but 

this one is. And we have wonderful actors giving first rate performances, so you can enjoy the art of acting in this play; it 

provides a wonderful canvas for it. 

AN INTERVIEW WITH JON JORY, DIRECTOR 

Ȱ)ÔȭÓ Á ÇÏÏÄ ÐÌÁÙ ÔÏ ÁÓÓÉÓÔ 

us in understanding how 

important empathy is, i.e. 

to walk a mile in some-

ÂÏÄÙ ÅÌÓÅȭÓ ÓÈÏÅÓ ÂÅÆÏÒÅ 

ÙÏÕ ÒÁÎË ÔÈÅÍ ÏÕÔȢȱ 
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UNHAPPILY EVER AFTER by Zoe Cohen 
Seeing as HAPPY NOW? is essentially a play about unhappy adults, it may seem strange that fairy tales should be fea-

tured as such a prominent theme. It may be because in this play, failed expectations are at the root of all unhappiness, 

and fairy tales are one place that, as children, we develop expectations for what life should be like. 

Fairy tales, in their modern incarnation, often portray a moral world, in which everyone gets exactly what they deserve. 

They provide powerful formative ideas about how to achieve happiness, often sticking to a pretty standard outline: there 

are trials and tribulations, but the good guy perseveres, and is eventually rewarded with the happy ending he has 

earned. Fairy tales represent everything the adult characters of HAPPY NOW? wish their lives could be, and what they 

were led to believe they would be: simple, spotless, and happy. 

They all seem to all be wondering why they are living something short of happily ever 

ŀŦǘŜǊΦ Yƛǘǘȅ ƛǎ ƻǾŜǊǿƻǊƪŜŘ ŀƴŘ ǳƴŘŜǊŀǇǇǊŜŎƛŀǘŜŘΦ ¢ŜŀŎƘƛƴƎ ƛǎƴΩǘ ǘƘŜ ŀƭǘǊǳƛǎǘƛŎ ǳǘƻǇƛŀ 

WƻƘƴƴȅ ƛƳŀƎƛƴŜŘ ƛǘ ǿƻǳƭŘ ōŜΦ /ŀǊƭΩǎ ŜǇƛŎ ǊƻƳŀƴŎŜ Ƙŀǎ ŦŀƭƭŜƴ ǎƘƻǊǘΦ Lǘ ǘǳǊƴǎ ƻǳǘ ǘƘŀǘ .Ŝŀ 

ŀƴŘ aƛƭŜǎΩ άƧƻƛƴǘ ǇǊƻƧŜŎǘέ ƛǎ ǊŜŀƭƭȅ ƻƴƭȅ .ŜŀΩǎ ǇǊƻƧŜŎǘ ŀŦǘŜǊ ŀƭƭΣ ōƻǘƘ ƛƴ ǘŜǊƳǎ ƻŦ ǘƘŜƛǊ 

kitchen remodeling, and in terms of their marriage. Fairy tale-style happiness eludes 

them all, and so they must find some other model of happiness. This may be more chal-

lenging than it appears. The play revolves around this challenge. Fairy tale-style happi-

ness eludes them all, and so they must find some other model of happiness. This may 

be more challenging than it appears. The play revolves around this challenge. 

hǘƘŜǊ ŜȄŀƳǇƭŜǎ ƻŦ άƳƻŘŜǊƴ Řŀȅ ŦŀƛǊȅ ǘŀƭŜǎΣέ ŀǊŜ ŀƭǎƻ ŘƛǎŎǳǎǎŜŘ ƛƴ ǘƘŜ ǇƭŀȅΦ .ȅ άƳƻŘŜǊƴ 

Řŀȅ ŦŀƛǊȅ ǘŀƭŜǎέ L ƳŜŀƴ ŎƻƴǘŜƳǇƻǊŀǊȅ ǘƘƛƴƎǎ ǘƘŀǘ ƎƛǾŜ ǳǎ ǳƴǊŜŀƭƛǎǘƛŎ ŜȄǇŜŎǘŀǘƛƻƴǎ ƻŦ 

ǿƘŀǘ ƻǳǊ ƭƛǾŜǎ ǎƘƻǳƭŘ ōŜ ƭƛƪŜΣ ŀƴŘ ǿƘŀǘ ǎƘƻǳƭŘ ƳŀƪŜ ǳǎ ƘŀǇǇȅΦ aƛƭŜǎ ŎƻƳƳŜƴǘǎ ƻƴ ά!ƭƭ 

ǘƘŜǎŜ ƳŀƎŀȊƛƴŜǎ ǿƻƳŜƴ ǊŜŀŘ ǘƘŀǘ ƎƛǾŜ ǘƘŜƳ ƭǳŘƛŎǊƻǳǎ ŜȄǇŜŎǘŀǘƛƻƴǎ ƻŦ ǘƘŜƳǎŜƭǾŜǎέ ŀƴŘ 

the magazines men ǊŜŀŘ ǘƘŀǘ άƎƛǾŜ ǘƘŜƳ ƭǳŘƛŎǊƻǳǎ ŜȄǇŜŎǘŀǘƛƻƴǎ ƻŦ ǿƻƳŜƴέ όусύΦ {ƛƳƛƭŀǊƭȅΣ ǇƻǇ ǎǘŀǊǎ ƻǊ ŦŀƳƻǳǎ ŀǘƘƭŜǘŜǎ 

might make us feel that we have to look or act a certain way to be happy. Like fairy tales, these sources can fill us with 

impossible expectations, leaving us as unhappily ever after as the characters in the HAPPY NOW?.  

 

  

 

 

 

  

!ÃÔÉÖÉÔÙȡ #ÁÎ ÙÏÕ ÔÈÉÎË ÏÆ ÏÔÈÅÒ ÅØÁÍÐÌÅÓ ÏÆ ȰÍÏÄÅÒÎ ÄÁÙ ÆÁÉÒÙ ÔÁÌÅÓȱ ÆÒÏÍ ÙÏÕÒ Ï×Î ÌÉÆÅȩ 7ÈÁÔ ËÉÎÄÓ ÏÆ ÍÅÓȤ

sages do they send? Find images of these examples (such as the People Magazine cover) and create a collage 

showing what you have discovered. 

1ÕÅÓÔÉÏÎȡ 7ÈÁÔ ×ÅÒÅ ÙÏÕÒ ÆÁÖÏÒÉÔÅ ÆÁÉÒÙ ÔÁÌÅÓ ÇÒÏ×ÉÎÇ ÕÐȩ $ÉÄ ÔÈÅÙ ÆÏÌÌÏ× ÔÈÅ ȰÓÔÁÎÄÁÒÄ ÏÕÔÌÉÎÅȱ ÇÉÖÅÎ ÁÂÏÖÅȩ 

If so, how? If not, how did they differ? Write down some ideas and share them with a small group.  

Question: What is happiness to you? Do you think your definition of happiness changes as you get older? How 

so? How will you define happiness in one year? Five years? Ten years? Discuss these questions as a class. 

VOCABULARY 
Apprised �t informed of 
MICHAEL: �/�[�u���š�Z�����P�Œ���š���(�µ�o���}�v���X���z�}�µ�[�Œ�����•�µ�‰�‰�}�•�������š�}�������Y����
apprised �}�(���š�Z�����(�����š�•�X���d�Z���š�[�•�����o�o�X 
 

Sadsack �t slang for an inept person 
MICHAEL: You start to think: I wonder if that sadsack guy 
still wants to be nice to me. 
 

Feral �t to exist in a natural state; not domesticated 
KITTY: �/���š���o�o���Ç�}�µ�U���]�(���/�����À���Œ���o���(�š���(�}�Œ���u�}�Œ�����š�Z���v�����������Ç���š�Z���Ç�[�����P�}��
feral. 

Collude �t to act together through a secret understanding 
CARL: You should refuse to collude with it. 
 

Dissipation �t immoral way of living 
JOHNNY: �/�š�[�•���i�µ�•�š�����v�v�}�Ç�]�v�P���Ç�}�µ���o�]�À�����š�Z�]�•���o�]�(�����}�(�����o�u�}�•�š�����}�u�r
plete dissipation ���v�����Ç�}�µ���o�}�}�l���o�]�l�����Ç�}�µ�[�À�����i�µ�•�š���•�š���‰�‰�������}�(�(������
yacht. 
 

Incontrovertible �t not open to question or dispute 
JOHNNY: �/�[�u���P�}�]�v�P���š�}���•���Ç���]�š�����������µ�•�����/���Z���À�����š�}���•���Ç���}�v�����š�Œ�µ����
incontrovertible thing before I leave. 

Other words to look up:  

Unpalatable  

Bigamy  

Opportunist  

Indiscriminate  

Contrive  

Conversant  

Arduous  

Contingency 

Toerags 

Tribunal 

Gaffe 

Superficial 
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