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SYNOPS|S/ Zoe Cohen

HAPPY NOW? examines the trials and tribulations of a group of young professional
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her dysfunctional friends, her exasperating parents and her-sxa@easing workload, Kitt

seems to have reached her limit. But when a baffling stranger enters her life, she be 0

guestions herself in ways she never imagined she would. As Kitty and her peers stru
redefine what it means to be adults, they must also reconsider what it means to be h

ABOUT THE AUTHOIR Kristin Crouch

Lucinda Coxon, 45, is a playwright and screenwriter. Coxon's plays have been stagegaai
both sides of the Atlantic. Her other works include "Waiting at the Water's Edge,"

"Wishbones," "Three Glances," "The Ice Palace," "Nostalgia," "Vesuvius," "I Am Ang
zil by Angela Brazil" and "The Shoemaker's Incredible Wife." She wrote the screenpl
b{ LI IKSGGA {t26Zbh b¢KS I SINI 2F aSzh

Nighy, which is currently shooting in the United Kingdom. She has just finished work
"The Danish Girl," a screen adaptation of David Ebershoff's novel, and is currently w
new play, "Persistent lllusions," for the National Theatre. She has a daughter and live
north-west London.
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Kitty - The main character of the play. Kitty wants to improve her life, but finds it difficult to make it a priority.

Michael- A businessman. He leaves an imprint on Kitty as she analyzes his attempts at seducing her.

Johnny-YA (G (G&éQad KdzaolyR® IS KIFIa NBOSyiteée 6S02YS | LWzt AO
light. Johnny is so laid back that he frustrates Kitty.

Miles - A good friend of Johnny. He excessively enjoys the good things in life. While Miles means well, he eventually
widens the gap between Kitty and Johnny.
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imagine and tries to regain control over herself.
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Tob New Blreee . When designing a show, a costume designer
goes through a long. After reading the play, the
voin o T designer must come up with an initial rendering
and do research of the time period, location,
weather, character personalities and other
factors that can affect what the character will
wear. Here, the final rendering of Kitty is shown
with the notes written and research done by the
designer.
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Rendering drawn by Rachel Laritz,

Costume Designer for HAPPY NOW?




AN INTERVIEW WITH JON JORY DIRECTOR

WHAT ATTRACTED YOU © DIRECTINGHAPPY NOW?

One of the wonderful things about theater is that it teaches you about your ow -
L R2y Qi 1y2¢ GKIFG GKSIFGSNI GSFOKSa @ . 2
to understand your life. This is a play that did precisely that for me; it helped m ®
understand my own life. It helps you understand the things, that in perspective
think you did pretty well, and the things you did terribly. This play is about how
treat other human beings in terms of what we need ourselves. Everybody who
this play, from younger people to older people have made some mistakes in th
that they treat other people. So this is a good play to remind ourselves of our 0 s
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THE PLAY REQUIRES BAIRLY LARGE CAST AND MULTIPLE CHANGES |
SETTING. HOW DO YOU APPROACH STAGING IN SUCH A SITUATION?

2S ORANBOG2NAOG K2LS (GKFd 6S FLIINRFOK SIOK LXle 2y U
we actually do that. This is a play in which there are many, many scenes. | guess the popular term for this is cine natic
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actors who do all of that. In this play, if you want a glass of orange juice, you just put your hand out and one of th
G2NR Ldzia | 3ftFraa 2F 2Nl y3IS 2dzA0S Ay AdGTX 2yadl3aSo
aSyasSz AGQa dzyNBFIftAaAGAO Ay GKIG S@Sy gKAES &2dz fborNB
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with a music cue while you wait for 30 seconds for the next event to occur. It occurs, hopefully, within seconds. T
glre 2 Y20S (KNRddzZAK (KSI L R2yQi (y26X un alOSySa ¢  if
| KNPW YOUA-REARY AEKERBRIEFLY ABOUT IT, BUT WHY IBAPPY NOW?
IMPORTANT? WHY DO YOU THINK LUCINDA COXON WROTE THE PLAY?

We talked a little bit about that already in the first question. One thing we should say
lo2dzi GKS LXF&xX FyR AGQa | LXFe GKFG NSy
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perienqe f hieg grofession, her relationships, her marriage and how to, as they say, I we it
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in an hour, nine separate things to do, and any young person who is going to do homework in the evening will unc 2r-
a0l yR (GKA&AZ GKSANI SELISNASYOS 2F K2YS62N)] Aa [ dOAYR /
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WHAT DO YOU THINK THE AUDIENCE IS GOING TO TAKE AWAY FROM THE SHOW?
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parts of it that are quite bitter, is also extremely funny. So A) we hope the audience laughs, some of the time, and thin
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cality. And the play, in that sense, is very theatrical because of the way it moves and the fact that it is realistositu i
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wonderful acting parts. Good acting provides its own pleasure. Not every play is built around wonderful acting pai s, bu

this one is. And we have wonderful actors giving first rate performances, so you can enjoy the art of acting in this lay;
provides a wonderful canvas for it.
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UNHAPPILY EVER AFTBlRzoe cohen

Seeing as HAPPY NOW? is essentially a play about unhappy adults, it may seem strange that fairy tales should £ fea
tured as such a prominent theme. It may be because in this play, failed expectations are at the root of all unhappifess,
and fairy tales are one place that, as children, we develop expectations for what life should be like.

Fairy tales, in their modern incarnation, often portray a moral world, in which everyone gets exactly what they des rve.
They provide powerful formative ideas about how to achieve happiness, often sticking to a pretty standard outline there
are trials and tribulations, but the good guy perseveres, and is eventually rewarded with the happy ending he has
earned. Fairy tales represent everything the adult characters of HAPPY NOW? wish their lives could be, and wha' they
were led to believe thewouldbe: simple, spotless, and happy.

They all seem to all be wondering why they are living something short of happily ever
FFOAGSNY YAGOGe Aa 20SNB2N]I SR YR dzy RSN} LILINBOALF GSRD [¢]5 ] (
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kitchen remodeling, and in terms of their marriage. Fairy-silde happiness eludes
them all, and so they must find some other model of happiness. This may be more chal-
lenging than it appears. The play revolves around this challenge. Faisptidappi-
ness eludes them all, and so they must find some other model of happiness. This may
be more challenging than it appears. The play revolves around this challenge.
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might make us feel that we have to look or act a certain way to be happy. Like fairy tales, these sources can fill us with
impossible expectations, leaving us as unhappily ever after as the characters in the HAPPY NOW?.
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sages do they send? Find images of these examples (such as the People Magazine cover) and create a collage
showing what you have discovered.
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If so, how? If not, how did they differ? Write down some ideas and share them with a small group.
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Question: What is happiness to you? Do you think your definition of happiness changes as you get older? How
s0? How will you define happiness in one year? Five years? Ten years? Discuss these questions as a class.

VOCABULARY

Apprised tinformed of Collude tto act together through a secret understanding

MICHAEL/[u §Z P& S (Mo }v X z}pu[E -« CARWYdE shcild refdse wolludewith it.

apprised}( SZ ( S+X dZ S[+ 00X Dissipation timmoral way of living

Sadsackt slang for an inept person JOHNNY/&[¢ ip*8 Vvv}C]JvP Clu o]A 8Z]e o](
MICHAELYou start to think: | wonder if thatadsackguy  pletedissipation v C}u 0}}l o]l CIU[A ipe§ 8§
still wants to be nice to me. yacht.

Feral tto exist in a natural state; not domesticated Incontrovertible t not open to question or dispute

KITTY/ 8§ oo C}pU J(/ A & o (3 (}E u}iIPDHNNYI/Yu PI}QvPZEC[» @} 3 me / Z A 3}
feral. incontrovertiblething before | leave.

Other words to look up:
Unpalatable Opportunist Contrive Arduous Toerags Gaffe
Bigamy Indiscriminate Conversant Contingency Tribunal Superficial




