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The Norman Conquestss the collective name for a series of three plays, all taking place at the same time in the
same house but in different rooms. The events of each play center around six characters: the siblings Reg, Ruth and Annie,
Regbs wife Sarah, Annieds suitor Deseduceraohal thrReutomed.sAll threesplays n d
correspond with one another (a characteros exit in one p
each one is a stanéalone play with a selcontained plot.

Details of each show, taken from the brochure of the Stephen Joseph Theatre in the Round, Summer 1993:

TABLE MANNERShe events of one weekend as seen from the dining room. In which Reg finds food rather scarce despite
having it thrown at him by Sarah... Sarah is scandalized by Annie... Annie is disappointed by men in general and Tom in par-
ticular... Tom knocks down Norman... Norman's romantic proposals are ruined thanks to Ruth... Ruth loses her patience, her
temper and her glasses... and in which everyone has trouble deciding where to sit...

LIVING TOGETHER1e events of one weekend as seen from the Sitting Room. In which Reg is driven mad by Tom... Tom tells
Annie a thing or two... Annie nearly comes to blows with Sarah... Sarah sees a different side of Norman... Norman sorts thing
out with Ruth... Ruth discovers the charms of a fireside rug... and in which nobody enjoys playing board games...

ROUND AND ROUND THE GARDIEN:events of one weekend as seen from the Garden. In which Ruth thoroughly confuses
Tom... Tom succeeds in asking Annie... Annie gets a glimpse of Norman's pajamas... Norman tells Sarah stories by
moonlight... Sarah disapproves of Reg's outdoor sports... and in which everyone gets to roll in the grass...

About the Author: Alan Ayckbourn

Alan Ayckbourn was born in 1939 in Hampstead, Lorenty plays Ayckbourn has written since, all but four have
don. The son of a writer and an accomplished violinist, Alampened at Josephds theatre.
was predisposed to the creative mindset, and by the age of
ten had written his first play at prep school. He was devoted
to the theater, touring with the Shakespeare company a
Haileybury Boarding school, then abandoning his education Bwector

Alan went on to
ecome the Atrtistic
of the com-
pany, a position he still
holds today, in what is

Alan went on to work as a stage manager and actarow called the Stephen

for the Library Theatre in Scarborough, run by directaloseph Theatre. In the
Stephen Joseph. OHe b e ¢ a memeantimes loer has worf mentor to me, 6
Ayckbourn recall s, O0He was nsoe thdry 26aamards,. 6 |t was Stephen wl
encouraged Alan to become a writer, when the young mamad his work translated
came to him to complain about the quality of the roles tanto 35 languages, and
which he was being assigned. Joseph encouraged all hisdat-as been knighted by Queen EIIi
tors to try their hand at playwriting, believing that, like Shakea- he at r e 6 . I n 1975 he set a n.
speare, the best writers came from within the company. Hp | ay s running simultaneously
told Alan that if he wanted a better role he would have to writkater that year, he set the same record on Broadway.
it himself. Alan responded withThe Square Catwhich the Ayckbourn directs all the original productions of his plays,
company produced with great success in 1959, and included¢ | ai mi ng t hat watching someone

work for the famed English actor Sir David Wolfit.

an extensive leading role for himseld o | went orwoezkrlfyeehsdlike 6someone dr awi
never came off. o6 Joseph commended hi m, ortedl i

o Wel I done, Ayckersé i f vyo u _wr IyPkgourgsuffer‘?C;quo erIn Few3r¥?f§006 b&'t m
get to be quite good, 6 and éomrH|SS|adAodN Hl S\Xlrolptif'

for the following season. Of the SeVhe promised fans, and he made good on that promise by
page 2 opening his 70" play, If | Were Youin October of last year.




