The Audience

You can sit there and have a universal experi-
ence, of fear, of anger, of tears, of love, and |

The Milwaukee
Repertory Theater

) doing the acting. Marlon Brando
Department of Education

Theater is a collaborative art form. The suc-
cess of a production relies upon every member
Jenny Kostreva | of the ensemble performing their role expertly,
Education Director from the cast and crew to the administrative
jkostreva@milwaukeerep.com staff to the audience themselves. Come pre-
(414) 29065370 pared to make your contribution as a member
of the audience. You have an active role to
Andy North play, and the performers are relying on you to
be respectful and attentive. Months of prepa-
ration, weeks of rehearsal and hours upon
hours of effort have gone towards providing
the best possible performance  for you . Your
participation is what makes this process
worthwhile.

Education Coordinator
anorth@milwaukeerep.com
(414) 2905393

Visiting The Rep ¢

Milwaukee Repertory Theater is housed in the Milwaukee Center at the corner of
Wells and Water Streets, downtown. Our building was formerly the home of the
Electric Railway & Light Company. This name is still carved on the wall outside.

Youdll enter on the WeTl1 ‘.
large, open space. Our box office will be visible on e
your left as you come through the front doors. The
large space is the main hub for the businesses that
share this building: a bank, an office tower, the Pabst
Theater and the Intercontinental Hotel. If you walk

into the center of this area, youdl |
escalator to the second floor, then take another left to enter the Stackner Cabaret.

For information on our education programs and our productions, visit our web-
site at www.milwaukeerep.com

Programs in the Education Department
receive generous funding from:

Target Stores
Richard and Ethel Herzfeld Foundation
Rockwell Automation
Harley Davidson
The Einhorn Family Foundation
MPS Partnership for the Arts
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A study guide for students and educators

This study guide was researched and designed b
the Education Department at Milwaukee Repertory
Theater, and is intended to prepare you for your

visit. It contains information that will deepen your
understanding of, and appreciation for, the produc-
OET 18 7A80A Al O ETAI OF
for you to explore before and after our performanceg
of

GRAFTON CITY BLUES

If you would like to schedule a classroom workshop
or if we can help in any other way, please contact:

Jenny Kostreva at (414) 2965370 or
jkostreva@milwaukeerep.com
Andy North at (414) 2965393 or
anorth@milwaukeerep.com

Study Guide written by
Andy North, Education Coordinator
with contributions from Christina DeCheck

Editing by Kristin Crouch, Literary Director
Jenny KostrevaEducation Director




Synopsis

Grafton City Bluestells the story of and recorded albums for many of the musi-
Blue, a bandleader who comes from a longAEAT 0 OEAO "1 OA60 AA
line of musicians. Blue has inherited a house group unpacks the trunk, they recount the
full of blues memorabilia from his long-lost history of Paramount Records and the artists
father, and at the top of the show he brings who recorded there. The action continually
his bandmates Harp, Queen and Professor shifts between the past and the present, with
into the basement to dig through the equip- band members adopting the personae of pas
ment for anything useful. He tells everyone to blues musicians to tell their stories and per-
OOAEA A PAAE®G AAE OA f@mEthdlrsoBgsAA T £&£ O OAE
for a wedding gig the following day. At the end of the evening, Queen

10AAT R OEA CcOi OD&AT EDEDNA O)i ABAEIOOAAD
is upset that the band has to supportitself by AOO [ AEA U1 O EAAT AA(
playing at weddings and bar mitzvahs. Blue band needs the wedding gig, and says that sh
points out that this is the only way they will will sing whatever Blue wants. Blue decides
get paid to play music. not to sell the mementos he has inherited,

"1 OA EET A0 A OOOIOGET AAADERL G&'OBA AGTHI O
#EOU "1 O0AOho Al 1 OAEIT Ehistgry &hd the HBir® bf thd bllie® BIE dues
other memorabilia detailing the history of OEA 1T OEAOO OI EI ET EH
Paramount Records. The label was owned by2 1 1 1 héd AT A OEA AAT A
the Wisconsin Chair Company in Grafton, down.

Playwright events for multi-ethnic urban communities.
Kevin Ramsey, a ps a writer, director, choreographer and pro-
New  Orleans qycer, he has been involved in over 100 pro
native, says he is quctions in the past 25 years.
OAT I T EOOAA msey first heard about Paramount
the historical 2 AAT OAO xEEI A AEOADBO!
examination xgOE OEA OOAEE | £ OER
and reteling of ) xAO Al AUAARS EA OA
the African- - find out that Grafton had been a cradle for
American musical experience and its artistic p|yes, gospel, folk and. many other musical
Al 1| OOEAOOEI I Ol ' I AOE Al o pAdds I O A AOI OO0
Grafton City BluesE O 2 Al OAU8 O 1" 0 O Qespite the FnAsbile amount of re-
to originate at the Milwaukee Rep, following  search involved in writing Grafton City Blues,
If These Shoes Could Talk (A Tap Dance Tale)Ramsay never actually visited the township
From My Hometown,and Sam Cooke: Forevernj| the summer of 2007. There he met An-
Mr. Soul. gela Mack, a local teacher and blues historian
Ramsey is the founder of Urban x g j OART AOEAAR 0) OA R
Musical Tours (UMT), an organization de- x g A OA | 6co60606 7EIOIT
voted to performing professional theatrical

Discussion questions
and activities

/T OEA EEOOO PACA 1 £ OEA OAOEDOh Pl AUxOH
"1 OA6hde A bBI Al AU , AT ¢cOOI 1T (OGCEAO8 4EA
poets.org Read this poem aloud to a partner or in a group. Why do you think Ramsey in-
cluded this poem in the script? What comparisons can your draw between the stories of
O04EA 7AAOU GraltodditpBluedel A

Write the lyrics to your own blues song in AAB format (one line sung twice, followed by a
concluding line). It can be as long or as short as you like, and concern whatever subject
you choose. Be sure to give your song an appropriate title.

Write a short biography (similar to those on pages 4 & 5) for one of the following Para-
mount recording artists:

Alice Moore
Marshall Owens
Cow Cow Davenport
Rubin Lacey

William Huff
Jimmy Blythe
The Reverend James Morris Webb
Bud Shiffman
Henry Brown
Tommy Johnson
Henry Townsend
Sig Heller
Edmonia Henderson
Blind Blake

Information on these artists can be found atParamountsHome.orgor the sources below.

Sources and Suggested Reading

0AOAI T O1 660 2EOA AT A &Ailg ! (EOOI OU T £ OE

Activities by Alex van der Tuuk. COlorado: Mainspring Press, 2003
Consumed by Firdoy Kevin J. Wester. Wisconsin: K.J. Wester, 1997
Blues: the Basicd®y Dick Weissman. New York: Routledge, 2005

The Blues: from Robert Johnson to Robert Cray Tony Russell.
New York: Schirmer Books, 1997

Blues for Dummiesby Lonnie Brooks, Cub Koda and Wayne Baker Brooks.
California: IDG Books, 1998




Paramount Records

The precursor to all modern sound ess. As a result, Paramount developed a repu-
recording equipment was the phonograph, a tation for producmg low - quahty recordlngs
device for storing sound as a set of grooves cutOEA O OO1 01 AAA 1 EEA O
into a cylinder (or, later, onto a disc). Phono- | T Ui 60 A£0iI 1T 6 bl OAEhS®S
graphs had their heyday in the 1910s, beforeit. The equipment used was so poor that an
the age of radio. Between 1914 and 1917, overiginal Paramount recording sounded worse
150 new companies were formed to sell phono-than a reproduction of an album from Co-
graphs or related merchandise. In Grafton, lumbia, Victor or Edison. For this and other
Wisconsin, a phonograph cabinet manufac- OAAOI T Oh O0AOAI T O1 6860
turer called the Wisconsin Chair Company sustainable.
attempted to get ahead of the competition by By 1928, the entire phonograph in-
opening their own record-producing facility, dustry was in trouble. Radios were becoming
called the New York Recording Laboratories. more and more popular as sound quality

Originally, the NYRL existed as a improved. The release ofThe Jazz Singeimn
marketing ploy - customers who bought a Yy ¢ a EAOAI AAA OEA AO0O
phonograph cabinet from the WCC would tion pictures with synchronized sound. The
receive five or ten free discs from Paramount, rise in popularity of motion pictures trig-

OEA AT i DAT Udgered h tuither €ediide in phonograph sales,
AT OA 1 AAAT 8 as@ wasmmah éhéapel tb putiiase a cinema
however, before those ticket than a blues recording. Sales of blues
nt\ who ran the recording and jazz records were diminishing across the
"o Flstudio noticed the poten- AT AOAh AO OEA DOAI EAS
j tial market among the big band tunes. When the stock market
local Ozaukee County crashed in 1929, it was the last in a long line
immigrants. The region of misfortunes leading to the demise of Para-
was populated by Ger- mount.
mans, Poles and Swedes, all of whom were Although the New York Recording
eager to hear traditional music from their Laboratory continued to cut records through
homelands. Lacking the resources to compete the first years of the Great Depression, sales
for talent with larger labels like Columbia and of those records had dropped dramatically.
Victor, Paramount shifted its focus to exploit Recording ceased altogether in 1932, and the
these niche markets. NYRL disbanded in December of the follow-

In 1922, Paramount launched a newEi ¢ UAAO08 -1 00 | £ OERZ
record series targeted speC|f|caIIy at black ters (original recordings of each song) were
' T AOEAAT Oh xEEAE OEAUsoliAd dcrApime@IEniakitg QAR fe-
For the next six years the Paramount label was leases exceptionally rare and valuable to
the foremost producer of black jazz and blues modern collectors. The Wisconsin Chair
records, launching the careers of Jelly Roll Company remained afloat for twenty more
Morton, Louis Armstrong and Alberta Hunter, UAAOO OEAT EO O 2711 OA
among others. NYRL never returned.

Despite the success of these artists, Nowadays, the remnants of the
the New York Recording Laboratories refused WCC are mostly underwater. In 2001, the
to invest money in new recording equipment Wisconsin Department of Natural Resources
and techniques. After all, they were selling ordered the dam in Grafton to be destroyed,
plenty of records with their existing equip- concealing the ruins of the Wisconsin Chair
ment; there was little to be gained commer- Company and its recording studio beneath
cially by upgrading their manufacturing proc- the surface of the Milwaukee River.

Roof “Iut

music to a mainstream audi-
AT AA8 )1 Yyalh
OAAIT OAET cO 1 &
5) 680 2ECEO (A
75,000 copies within their first
month of release and opened the
doors for other blues artists.
Companies were eager to exploit
OEA 1T Ax OOAAA
AAT 1T AA AAAAOOA
purchased almost exclusively by
black consumers. Atrtists such as
Bessie Smith, Ma Rainey and
Blind Lemon Jefferson made
for solidarity, the blues fulfilled the need for names for themselves during the 1920s boom
self-expression. Freed slaves were being inte- As record sales slumped during the
grated into a society that placed high value on Great Depression, the blues migrated north
individuality, thanks to the influence of self- to cities like Detroit and Chicago. The urban
determinists like Horatio Alger, who taught blues were born, combining aspects of man
that each person is in control of his or her own regional styles into a more sophisticated,
destiny. As a result, blues songs reflect the polished sound.
ET AEOEAOAI 80 AAEI EOU Oi | BdnDiAei1948s ovar® Arbah ukd
adversity. influenced the development of many new
The original lyrical form of a blues musical styles through its use of the 1ar
verse consisted of a single line repeated four (AAB) style and the use of the blues scale. Fo
times, recalling the call-and-response roots of example, the ladder
the genre. This later evolved into the AAB of thirds is a melodic
form commonly used today, consisting of an structure common in
introductory line, which is repeated once, and rock and roll songs
a concluding line. Blues musicians make use ofl EEA 4 EA ﬂ/{[ﬂ
the blue scale, where notes are sungor ( AOA $AUG
played or at a lower or flatter pitch than those AT A 4 E A 71
of the major scale, producing an expressive,' AT AOAOET 1

melancholy sound. built on the frame- . %I_
4EA OOA 1 £ OEA xh@%cﬁd%iﬁk@r'-w—5&J; -

scribe low spirits dates back as far as the 14 OAAT A8 %l G
AAT OOOU8 4EA PEOAOA O@AAI DIOOKOGE L
i £ OOEA Al OA AAOEI Oh ofolldwh ial stri@ AABE
larly thought to cause depression. The musical structure, since it was
style was officially named in 1912, with the originally recorded as
DOAT EAAOGETT T &£ (AOO 2 Alied dimgle by BiA,
though the term had been unofficially used by Mama Thornton. w
blues musicians for years prior. Jazz, rock and roll,
4EA OOAAAOGO 1 & O$WMMWOMRHM‘
E OEA OElO|OAlAloommwaﬁmﬁm@mmgmﬁm%mmﬁ%
06 AT A o A0l 6CEO

Blues music wag
born on the Mississippi CRAZY BLUES
Delta after the Civil War. It S S e
has its roots in the work [
songs and spirituals of plan-
tation slaves, combining the
free-form lyrical patterns of
the former with the expres-
sive vocalization of the lat-
ter. Unlike its predecessors,
however, blues music i
intensely personal. Where
work songs and spirituals
were born from a yearning
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MAMIE SMITH AND HER JAZZ HOUNDS

Get this number for your phonograph on Okeh Record No,4169
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O3EEDG6 *Ai A0 1
~ search for his father, who had abandoned the family ten years
w2 Dbefore. He spent most of his teenage years as a drifter, supporting

‘ himself through a combination of backbreaking labor and crime.

"~ 3EEDP xOI OA EEO EEOOO Oiich 0O)Il
the direction his life had taken. The song caught the attention of
Henry Stuckey, a talented local guitarist who became a mentor to
3EEDS 41 CAGEAOR OEA Ox1 | 00l
SAETTT T4& "1 0A0ho A OI PEEOOEAA
heavily on the use of minor chords.

Son House(19021988)

WAAEA *Ai AO 03116 (1 OOA AAAAI A
15. Five years later he was expelled from the Church due to an
affair with a woman ten years his senior. Fascinated by the blues
and seeking to reinvent himself, Son taught himself to play the
guitar, and used the story of his rise and fall within the Church as
OEA OOAEAAO 1 £# EEO AEEOOO Oil ¢
for his passionate, spellbinding style of performance, and has
AART AAOAOEAAA AO OOEA OAOU EI
of songs he recorded with Paramount Records in 1930 are consid-
ered masterpieces of the genre, and influenced later performers
like Robert Johnson and Muddy Waters.

Blind Lemon Jefferson(18931929)

Lemon Henry Jefferson was blind either at birth or shortly there-
after. His unpredictable, improvisational style made him ex-
tremely popular and nearly inimitable. Lemon began his career
AO A ci OpAl OEIcAO O AAO OEA
blues recordings, under his real name, proved far more popular.
He recorded over 100 songs (on 43 records) for the Paramount
1 AAATh [T AEET ¢ EEI T1T1TA T &£ OEA
, ATT1T EO AOAAEOAA xEOE EI OA1 O
blues style heavily dependent on guitar licks and riffs.

Ma Rainey (18861939)

Gertrude Pridgett was born into a family of performers and ap-

peared onstage for the first time at the age of fourteen. At sixteen,

OEA [ AOOEAA OAOAAOEITEAT O0A 2AET AU
Rainey. The two toured the country with several different vaude-

ville troupes, performing a song-and-dance double act and gaining

great fame throughout the south. In 1923 Ma signed a contract with
Paramount Records and recorded over 100 songs with the label over

OEA T A@O ZAEOA UAAOOKh EITAI OGAET ¢ OEA EAII
Oii 86 3EA xAO &£ OAAA Oi OAOEOA &E0iI 1T DPAO
and spent her later years as a theater manager. Ma Rainey was in-

ducted into the Rock and Roll Hall of Fame in 1990.

AT Ah

Charlie Patton (18911934)

Charlie Patton was the originator of the Delta Blues, a rhythmic
style favored by the bluesmen who wandered the Mississippi Delta
at the turn of the century. Patton was one of the earliest blues mu-
sicians, and his habits of excessive drinking, smoking, and woman-
izing became the model for the blues lifestyle. He also pioneered
methods of showmanship that would later be adopted by rock mu-
sicians, leaping around the stage and playing his guitar behind his
back, over his head or between his knees. Nowadays Patton is more
AAT T OO0 £ O EEO ET &£ OATAA 11 1AOGAO
Robert Johnson than for his own recordings, which are nearly in-
comprehensible due to poor recording equipment and the natural
EAOOET AOGO 1 &£ 0AOOI T80 O EAAS8

i OOEA

Bessie Smith (1891937)

Bessie Smith began her career with the Rabbit Foot Minstrels,

a touring vaudeville troupe. Though Smith had a powerful
voice, the company already employed Ma Rainey and had no
need for another songstress, so Smith was hired as a dancer.
Rainey mentored the young performer for three years, after
which Bessie left the troupe to begin her solo career. Her first
Al AGih A Ai OAI A OAAIT OAEI C 1 &
(AAOOGAA "1 OAOhse OIT A 11 OA OEA
the second highestselling blues musician of 1923. Bessie re-
corded over 150 songs over the next ten years, and her success
as a recording artist and a singer on the vaudeville circuit
made her the most highly-paid black performer of the 1920s.
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